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The SF Weekly Guide to 


HARDLY 
OLRICTLY 
BLUEGRASS 2012 


THERE ARE MUSIC FESTIVALS, AND THEN THERE IS HARDLY STRICTLY BLUEGRASS 


— which by virtue of its massive size, unpretentious character, and zero cost to attend, is as 








much a citywide cultural bazaar as a roots-music confab. Hundreds of thousands of people 
show up. More than 80 acts perform. The festival sprawls out of Golden Gate Park, with 
performers taking over stages at local clubs like the Chapel, the Fillmore, even (if you’re lucky) 
your neighborhood bar. 

Understandably, the three-day celebration can get totally bewildering, especially if you don’t 
know what you're doing. So for this 13th edition of the music festival started by late financier 
and banjo-picker Warren Hellman, we've put together this pull-out guide to everything 
Hardly Strictly: which acts to catch, what drinks to bring, how to behave at the park, how to 
find enjoyment in others misbehaving, and where to find even more music after the official 
festivities end (see page 36 of our regular edition). So read on — and if you soon find yourself 
barefoot and grinning at Hellman Hollow, swilling hooch and dancing jigs with a tribe of 
shirtless bluegrass hippies, well... you're welcome. 


INTERVIEWS WITH 

4 CONOR OBERST 

5 MARTHA WAINWRIGHT 

6 TRAMPLED BY TURTLES 

? THE BROTHERS COMATOSE 


8 WHAT TO BRING 
And how to build a blanket empire. 


10 THE HSB CELEBRITY MATCHING GAME 


Five minutes of almost-giggling guaranteed. 


11 WHO TO SEE 


Four ways to conquer the huge music lineup. 


Cover Illustration by Jungyeon Roh 
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HARDLY 
OLRLG LLY 
NORMAL 
BEHAVIOR 


Take advantage of the downtime between 
performances by spotting the finest in 
festival oddities. 








©) Shirtless hippie dancing 

©) Shirtless hippie dancing ... in a tree! 

©) Aglass bong longer than your forearm 

©) Drunk person crying and/or throwing up before 3 p.m. 


O Patagonia-wearing couple drinking white wine out of 
real glasses 


©) Awkward making out 


©) Dirty hippie kids carrying their own musical instruments 
(bonus if one is a banjo) 


) Performer onstage quipping about how “it sure smells 
good out there” 


) Exasperation with giving away single cigs leading to 
actually selling them 


) Pack of teenagers passing around a full-size bottle 
of liquor 


©) Unironic cowboy hat-wearing 

() John Muir/Walt Whitman beard 

) Naked people dancing/smoking pot/playing Frisbee 

) Someone begging you to let them cut in the bathroom line 
©) Bike locked high up in a tree 

©) Drinking boxed wine out of the box 

) Too much psychedelics 

©) Marina bros in their cowboy Halloween costumes 

) People making emotive faces with their eyes closed 


©) People walking barefoot in a place where you shouldn't 
walk barefoot 


) Ajuggler 

©) Slacklining 

) People begging for weed 

) Someone selling tallboys of shitty beer for a lot of money 





1710 MISSION ST. 
SAN FRANCISCO, CA 941035 
BRICKANDMORTARMUSIC.COM 





BRICK & MORTAR 


MUSIC HALL 
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DEAD WINTER CARPENTERS 
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BENEFIT FOR MALI 


TRACORUM 
JE CONTE AND THE MALI ALLSTARS 


CY ROSE Va 
MAMMOTH LIFE, MAGIC MAGIC ROSES cis ARMY NAVY 


GEORGE PORTER, JR. & RUNNIN PARDNERS 


KORTY & FRIENDS FEAT. MEMBERS OF VINYL & THE MONOPHONICS 
SWOOP UNIT 


UPCOMING SHOWS 
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ve ®-] HURRAY FOR THE RIFF RAFF 
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LAGOS ROOTS AFROBEAT ENSEMBLE 
DANJUMA & ONOLA, JAARA DANCE PROJECT 
DJ RIDDM (LYAH LEVEL) 
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The Yerba Buena Community Benefit District Presents 


(3) 
BUENANIGHT 


SATURDAY, 
oT og fe] =) =] > ei P40) Kk: 
4PM-10PM 


A FREE EVENING 

OF OUTDOOR ART, 
MUSIC, DANCE, 
AND PERFORMANCE 


WHAT 

Forty acts. Eleven bands. Dance troupes. 
Performance artists. Visual installations. 
Stilt walkers. Aerial artists. Roving 
processions. Opera singers. supperclub 
performers. Poetry readings. 

Gallery walk. All for free. 


WHERE 
Yerba Buena Lane, Jessie Square, 
Annie Alley, Yerba Buena Gardens 


WHEN 


Gallery Walk 


O] Uj Kelolo)a manele |e-vanlaaliare) 


MORE INFORMATION WW W.YBNIGHT.ORG 


YERBA BUENA 
COMMUNITY 
BENEFIT 
DISTRICT 








MJM Management Group 
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PRESENTED 
BY CONOR 





How the voice behind Bright Eyes got his own stage at Hardly Strictly. 





By Ian S. Port 


Conor Oberst is the unwaver- 
ingly frank songwriter and voice behind 
Bright Eyes, Desaparecidos, and the 
Mystic Valley Band, sure, but he’s also 
got another cool gig: guest booker at 
Hardly Strictly Bluegrass. For the past 
three years, Oberst has had the honor 
of curating Friday’s lineup on the 
Rooster Stage, as well as performing in 
its final slot at 5:45 p.m. This year he’s 
chosen the Evens, a project of DIY punk 
legend Ian MacKaye, and First Aid Kit, 
a superlative Swedish roots duo, to per- 
form on Friday, along with other 
friends like the Cave Singers and Jake 
Bellows. We recently got Oberst on the 
phone from L.A., where he’s recording 
new solo material, to talk about his ex- 
periences with Hardly Strictly. 

So how did you get to curate 
a stage at Hardly Strictly 
Bluegrass? 

I played one year, and had a great 
time. T. Bone Burnett used to curate 
that stage. For whatever reason he 
couldn't do it one year, and so Dawn 
[Holliday, Hardly Strictly booker] 
asked me to curate it. I was obviously 
really flattered and excited, and gave 
it a shot the first year. It went really 
well. They keep inviting me back, so I 
keep saying yes. 

Did you know about Hardly 
Strictly before that? 

I hadn't been to it until the first 
year I played, which was 2010. But 
I had always associated it with my 
friends Gil and Dave — Gillian Welch 
and [Dave] Rawlings — ‘cause they’ve 
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played every year for years, and they 
always talked about it. It sounded so 
unique, just ‘cause it’s the best of both 
worlds: The bands get treated really 
well, but also it’s free to the public, 
and it’s out in the park. It’s just kind 
of a win-win. Everyone's in a great 
mood out there, and there’s not huge 
signs hanging everywhere, trying to 
sell you cellphones and stuff. 

How do you decide whom to 
bring out? Is it a difficult process? 

It’s not only people that I respect 
musically. I try to find people that 
I have a personal connection with. 
Dawn asked me to bring in a younger 
generation of people that are in that 
tradition of American songwriting 
music. It takes a few months to reach 
out to people and then get down to 
the actual list. But it’s fun every year, 
and it’s such a privilege to be able to 
invite new friends to be a part of it 
and get to have the experience of the 
whole weekend. 

Do you get to explore the 
festival, too? 

During the Friday I’m usually 
pretty tethered to our stage, just 
‘cause there’s people there all day, 
and [I’m] kind of playing host to the 
friends I’ve invited. But the other 
days it’s great to go check out the 
stages and all the people that come 
back year after year — the Emmylous 
and the Steve Earles and all the 
different people. 

Who's stood out to you over the 
years? 

The first year I got to see a bit of 
Warren Hellman’s bluegrass band. 


re’s not huge signs 


a where, trying to sell 
u cellphones and stuff,” 
Oberst says of HSB. 


That was pretty cool to see the 
impetus of how it started and his 
love for the music — it started as a 
bluegrass thing and then expanded 
and now there’s all different kinds 
of music going on. It’s so much more 
unique and cool and laid back than 
your typical festival. I mean granted, 
it’s San Francisco, so that helps, but 
I feel like everyone comes with a real 
open mind. 

Last year you also played an 
unannounced nighttime show at 
the Riptide. [See our round-up of 
Hardly Strictly sideshows on page 
36.] How was that? 

It was funny. It devolved into a 
messy jamming situation, but that’s 
the way it should be. That’s another 
cool thing — everyone’s in town, 
so there’s all the sideshows, anda 
lot of times the people who play the 
festival will end up playing other 
shows that weekend. It makes for a 
three-day hangout. 

Had you planned the Riptide 
gig in advance? 

That just popped up. Cause you 
know, it ends pretty early over at the 
park, so there’s still some hours left 
in the night. 

You're playing a solo show 
at the Fillmore this Saturday 
night, too. Any chance we might 
see you somewhere else this 
weekend? 

No plans, but stranger things have 
happened. I wouldn't be surprised if 
there’s other collaborations, mixing 
up of different people on the stages. 
That tends to happen every year. 


HER MOTHERS 
JUNGS 


Martha Wainwright prepares an onstage salute to Kate McGarrigle. 


~ 


By J. Poet 


Martha Wainwright is the 
daughter of Loudon Wainwright IT] 
and Kate McGarrigle (of the McGarri- 
gle Sisters) and the sister of Rufus 
Wainwright. While her music is often 
called “folk,” she’s not a folk tradition- 
alist, but more of a folk/pop per- 
former. “If you listen to my songs, 
you ll hear that it doesn’t sound like 
folk music,” Wainwright says from 
her home in New York City. 

“T wanted to sing and dance 
and be theatrical since I was a girl. 
Growing up in my family, it seemed 
a natural thing to do. Part of the 
folk tradition is singing with your 
family, so when I started out, I spent 
a lot of time performing with my 
mother and aunt at folk festivals in 
the summertime. When Rufus and 
I went out on our own, my mom 
helped produce our records and 
she'd come on stage to sing with 
us. She felt responsible for getting 
us into [show business], and knew 
how difficult it can be [to build an 
audience].” 

Wainwright said that having a 
famous name was a mixed blessing 
when she began her career. “At first, 
the comparisons [to my parents] 


o~ 





were difficult to get through. When 
you re young, you want to push your 
parents away and go on your own 
path, which I did with difficulty. You 
get exhausted by the comparisons 
and want to be a star in your own 
right. Once you accept the gift of 
being part of a larger legacy, then 
you get freed up emotionally.” 

Wainwright's emotional freedom 
is the cornerstone of her art. She 
writes songs with an intensity few 
singers can match and doesn’t shy 
away from the difficult situations 
that are a part of human experience. 
On her last album, Come Home to 
Mama, she deals with issues of 
mortality, inspired in part by the 
death of her mother in 2010. She 
says that she’s still coming to terms 
with her mother’s passing, but the 
tribute concerts she’s taken part 
in since her mother’s death have 
helped her process her grief. She'll 
be leading an all-star cast in another 
tribute to her mom’s music at 2:35 
p.m. Sunday, on Hardly Strictly’s 
Rooster Stage. 

“It’s always emotional to sing 
Kate’s songs. [My brother Rufus, 
my sister Anna and I] have done 
several tribute concerts over the 
last three years, and the emotions 


“Singing them is an 
attempt to keep her with 
me,” Wainwright says of 
Kate McGarrigle’s songs. 





have changed. It’s more celebratory 
now, but little things always come 
up to haunt me at every show. Kate’s 
songs and music are so personal 

and beautifully crafted. What I find 
remarkable about them is the way 
they describe a woman’s life. They’re 
deeply personal without being overly 
divulging. Hearing other people 
interpret them breathes new life into 
them, but also stirs up incredible 
feelings of loss.” 

For the Hardly Strictly 
performance, her aunt Sloan, 
Emmylou Harris, Steve Earle, 
Richard Thompson, Buddy Miller, 
and her father, Loudon Wainwright 
ITI, will join Wainwright on stage. 
Wainwright will also be playing 
a solo set at the festival that will 
probably include a few of her 
mother’s songs. “I sang her songs 
when she was alive, but since her 
death, I include more of them ina 
set. I find her songs tie in beautifully 
with my own experiences. Maybe 
because I’m a mother now, her older 
songs resonate in a very powerful 
way. There’s a selfish reason as well. I 
feel I have an ownership of the songs 
in a way. Singing them is an attempt 
to keep her with me and feel her 
around me as much as possible.” 
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KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE + DIM SUM == 

















Hand Made and Fresh 
Over 20 Kinds of Dim Sum 


Dumplings 


Pot Stickers SE. 
Won Ton J ¢ od 
Pancakes 

~~ _ 


TAKE OUT: 1426 Noriega St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
mim WWW.Kingofchinesedumpling.com ii 


720 a 





I 


= —’ 
-_* A, } eae 
~; 





KING OF NOC@DLES 
— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 


We are now recruiting for a 
new research study in 
San Francisco for 
the treatment of 


Cocaine Abuse 


Individuals age 18-60 
needed to participate in unique 
study for the treatment 
of cocaine abuse. 


Participants receive all study 
treatment at no cost 
Participants will be 

financially compensated 
for their time 


For more information please call: 


~ (415) 928-7800 * 


ELLA (EXT. 305) OR GERRY (EXT. 214) 








Make-Out Room 
~, 


WEDNESDAY 10/02 AT 8PM, NO COVER! 


FRIGO-BAR! INT'L DANCE PARTY 


DJ 2 SHY-SHY & DJ MELT W/ U 
CUMBIA/THAI FUNK/AFRO-BEAT/RAI 
ELECTRO-REGGAE/AFRO-FUNK/ASIAN-PSYCH & MORE! 


THURSDAY 10/03 AT 7PM, $5 


SWIFTUMZ RECORD RELEASE! 
HIGH ANXIETY * NASTY CHRISTMAS 


FOLLOWING AT 9:30PM, FREE! 
DJ FOODCOURT AND HIS PALS 


ROCK/POP/SOUL/CRAP 


FRIDAY 10/04 AT 7:30PM, $15 
CHUCK PROPHET 
& THE MISSION EXPRESS 


2 BIG NIGHTS! 
W/ SURPRISE HARDLY STRICTLY GUESTS! 


FOLLOWING AT 10PM, $5 


LOOSE JOINTS! 


DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 10/05 AT 7:30PM, $15 
CHUCK PROPHET 
& THE MISSION EXPRESS 


2 BIG NIGHTS! 
W/ SURPRISE HARDLY STRICTLY GUESTS! 


FOLLOWING AT 10PM, $5 


EL SUPERRITMO! 
W/ ROGER MAS Y EL KOOL KYLE 


SUNDAY 10/06 AT 7:30PM, NO COVER! 
DIMENSION 
w/ DJS JUSTIN & KURT 
TECHNICOLOR SOUNDS: SOFT VINYL SOUL 


MONDAY 10/07 AT GPM, FREE! 
ATTACK OF THE 
TYPEWRITERS! 

W/ YOUR HOST: HIYA SWANHUYSER 
FOLLOWING AT 8PM, FREE! 
MAKE OUT FIRST MONDAYS! 
THE RECKONING QUARTET 
AARON NOVIK’S COSIMO LISSY 
VIJAY ANDERSON TRIO 


TUESDAY 10/08 AT GPM, FREE! 
AMPLIFIED SOUL: DJ TONEARM 
FOLLOWING AT 9:30PM, FREE! 
“LOST & FOUND” 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 10/09 AT 6PM, NO COVER! 


CREPUSCULE 


DJ 2LOOSE & DR. DUMDUM 
POST PUNK/NEW WAVE/CINEMATIQUE 


FOLLOWING AT 9PM, FREE! 
DJS CLUTCH & SIKK LAFFTER PRESENT: 
SF’S ONLY MUSICAL CHAIR 
DANCE PARTY! 


R&B STOMPERS, INT'L STINGERS, 


3225 22nd ST. © MISSION SF CA 94110 
415-647-2888 « www.makeoutroom.com 
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SF’s Only 


HALLOWEEN 
SUPERSTORE 


Over 14,000 sq. ft. of 
Everything Haloween! 
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ON ANY ONE ITEM 
WITH THIS AD 
(MAX DISCOUNT $20) 


SIMPLY 


HALLOWEEN 


NEW LOCATION W/ FREE PARKING 
2598 Taylor @ Bay Street 


Open Everyday from 11lam-7pm 
LGA =).4 k=) ale (svemm alel0la-m la m t=] X= @loice) el=) 4 
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JONG IS A GITT 


Trampled by Turtles on the power of spontaneity and the beauty 


of free concerts. 
By Raymond Robles 


Minnesota five-piece 
Trampled by Turtles has taken its in- 
die-bluegrass sound to music festi- 
vals like Coachella, Stagecoach, 
Outside Lands, and Lollapalooza. 
With a career that began in 2004, 
bandleader, guitarist, and vocalist 
Dave Simonett has a lot to say about 
money in the music industry and the 
importance of spontaneity in per- 
formance. We spoke with him about 
that and more, ahead of the group’s 
4:10 p.m. set this Sunday on the Ar- 
row Stage at Hardly Strictly Blue- 
grass. 

Considering that you use 
only acoustic instruments, you 
explore a lot of ground. How 
do you keep the music fresh to 
yourselves and your audience? 

When we started this band, we 
wanted to play old-timey bluegrass 
music. But when it became our full- 
time pursuit, we all kind of decided 
together that it didn’t have to have 
any rules. It doesn’t have to bea 
folk song or a bluegrass song. All of 
us have backgrounds in rock music. 
[We'd say], how can you play this 
song with a drum kit? Take that 
away and try to do it with our band. 


Trampled by Turtles, with 
Dave Simonett at center. 
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That’s been kind of limiting tonally, 
but also a nice challenge. It keeps it 
exciting for me to write — to come 
up with something that we haven't 
done before. It’s a creative spur 
that’s brought on by limitation. 

What value do you think there 
is in stepping away from digital 
music and going all acoustic? 

I'd like to say I find something 
kind of romantic about it, but I 
like it all. I have a rock band, I love 
recording on the computer, playing 
with synthesizers, all of that shit. 
There are stereotypical things 
people say about acoustic music, 
like it’s more honest. But I don’t 
think it’s any more honest, it’s just 
a matter of taste. 

You're from Minnesota. What 
stands out about the music 
community in San Francisco? 

I love that area. I love the whole 
state of California, actually. We’ve 
been wanting to do Hardly Strictly 
since we became a band. I think a 
lot of festivals in the folk-American 
world are kind of chalked-up. You 
find a bluegrass festival that’s all 
four guys in suits. This one is such 
an eclectic mix of music. It’s not 
what we think of as folk, like a guy 
with an acoustic guitar in the ’20s. 


It’s the actual, what’s-happening- 
now folk music, which I think is 
really, really interesting. 

What about the fact that 
Hardly Strictly is free? Does 
that change the experience? 

When you don’t have to shell out 
50 bucks, people are just happier 
to be there. They’re receiving 
something. When you buy a 
product, when you pay something, 
you have expectations and you 
want to feel like you’ve made a 
good purchase. When you go for 
free, everything is a gift. I might 
be in the minority as I really like 
the music business, as it allows 
for a lot of freedom and I’ve had 
a great time working in it. But 
there’s definitely a perversion of 
your art when you have to start 
worrying about money. The more 
you take money out of that pursuit, 
the simpler and more beautiful it 
becomes. 

What's your process for 
crafting a song? 

I really don’t have a method. 

It seems like the more | try to 
write, the less I actually write. My 
main way of going about it is just 
trying to remain open to whatever 
song might appear. Sometimes 


it’s a narrative, sometimes it’s a 
hypothetical situation, sometimes 
I have no idea what it’s about 
until after it’s done. Sometimes 
the music will come first, and 


sometimes the lyrics will come first. 
It’s kind of exciting. 
| know you took a different 
process with 2012's Stars and . 


Satellites in terms of your 
studio time and where you did 
the recording. 

We had five free days in a really 
busy touring time and wanted 
to lay down tracks for some new 
material, with or without the goal 
of making an album. I had a lot of 
half-finished songs or brand-new 
songs, most of which the band had 
never heard before. So we went in 
in a very casual way. Recording is 
one of my favorite things to do, 


“WHEN YOU DONT 
HAVE TO SHELL 
OUT 50 BUCKS, 
PEOPLE ARE JUST 
HAPPIERTOBE 
THERE. THEY'RE 
RECEIVING 
SOMETHING." 


but our band has always felt a little 
bit awkward in a formal recording 
environment. We went up to 

what was a vacation rental on the 
north shore of Lake Superior, this 
beautiful custom-built log home. 
We slept there and recorded all 
day just out in the woods. It was 
super comfortable and everyone 
felt really relaxed. We did it mostly 
live. It wasn’t like recording that 
I'd done in the past — it really was 
like friends playing music together. 
Instead of trying to nail your part, 
you're kind of on the edge of, “Do 

I know the next chord?” When you 
get through it with that attitude, 
it can turn out really cool and 
sometimes you capture things you 
never would have done if you had 
been thinking about it. 

Can you tell me about the 
name “Trampled by Turtles’? 

It was just a joke. Literally, it was 
the first name that everyone didn’t 
hate. It just kind of never went 
away, and it’s been a kind of mixed 
bag, because it’s a stupid name, and 
I'll be the first person to say that. 
But it’s part of me now. If you're 
looking at a band you've never 
heard about, you'll be like, “What 
the fuck is that? It sounds like it'll 
be the weirdest jam band you've 
ever heard.” But it’s part of me now, 
and it’s family to me now. 


BIG FAMILY 


The Brothers Comatose are rowdy, hungry, 
and making aname for themselves around 


the country. 


By Sam Prestianni 


San Francisco’s grooviest 
folk-roots combo the Brothers 
Comatose is among a handful of lo- 
cal bands playing this year’s Hardly 
Strictly Bluegrass Festival. Witha 
pair of tuneful albums, a YouTube 
channel with nearly four dozen vid- 
eos, and a feverish Bay Area follow- 
ing, the quintet is starting to break 
out onto the national stage. Before 
the Brothers Comatose perform 
this Sunday at 1:25 p.m. on Hardly 
Strictly’s Arrow Stage, we caught up 
with singer-guitarist Ben Morrison 
via email. 

When you launched the band 
five and half years ago, what 
sound were you going for? How 
has it evolved? 

We would tell people we're a 
rowdy string band — a little folk, 
bluegrass, and rock all churned up 
with some harmonies laid on top. 
When we started, we were doing 
pretty much the exact same thing 
as now. It’s just that we’ve hada 
lot of playing and practicing time 
since then. I think we screw up a 
little less than we used to. 

How do you come up with 
those incredible harmonies? 

We used to be pretty terrible at 
it. But after doing it for a while, it 
has started to come a little easier. 
We'll sort of just jump in there and 
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Courtesy of Mongrel Music 


see if something works 
first, instead of going 
with a proper three-part perfect 
harmony. Then, if things get a little 
jumbled, that’s when we'll break out 
the instruments and break it down 
until we find something else. 
Where do your tunes come 
from? 
I think the subject matter 
of the lyrics often dictates the 
outcome of the feel of the song. For 
instance, “Modern Day Sinners” is a 












always wanting to 
remain youthful and 
not bitter in life, no 
matter how old you are. It seemed 
to fit well. 

How was the recent tour? 

It was mostly great... mostly. 
There were a few not-so-good shows 
in there. When you play places far 
from home, where you ve never 
been before, sometimes you end 
up playing for the bartenders and a 


‘IT BECOMES ALMOST LIKE A FAMILY 
MEMBER, THE BROTHERS BEN 
MORRISON SAYS OF THEIR TOUR VAN. 


stomping, clapping, harder-driving, 
populist sing-along. The attitude 
of the music matches the subject 
matter. In a tune like “Morning 
Time,’ an ode to compromise 
between two people, it calls out 
for a mellower, sweeter tone. Then 
there’s a song like “The Scout,” 
where it’s a pretty straightforward 
three-chord bluegrass structure 
with shout-along lyrics about 
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couple of regulars. But sometimes 
you go to a town where people have 
seen or heard of you, and it ends up 


being a party. Some crowds prefer to 


sit down and don’t talk at all, while 
some just wanna get drunk and talk 
to their friends. But sometimes, 
you get the crowd that’s rowdy and 
attentive at the same time — the 


ones that actually listen and respond 


to your music. That’s the best. 










Respect the Van is the title 
of your second album. Can you 
explain your relationship to the 
van? 

We love our van to death. It’s got 
such character. It’s pretty old — an 
°88 — so in van years that’s like 140 
years old. But it runs great if we put 
lots of love, care, and money into 
it. It’s almost like the sixth member 
of the band. Our George Martin, 
if you will. We heard a story about 
how Neil Young buried his tour bus 
when it died. We get it now. You 
develop a relationship with your 
touring vehicle. It becomes almost 
like a family member. 

Have you “made it”? Do you 
have bigger goals? 

Hell yeah, I think we’ve made it! 
We get to play music for people all 
over the country. I’m doing what 
I’ve always wanted to do. Sure, it 
can be incredibly humbling to go to 
new towns and play for nobody, but 
it’s all a learning experience, and 
even if it’s a bad show, I just got to 
play music with some great friends. 
As for goals, we want to get better 
at what we do, write better songs, 
become better musicians, and 
hopefully we'll continue to grow 
our audience so we have people to 
play for when we get old. 
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HOM TO BUILD YOUR BLANKET E 


] Finding he right spot to set up at; a festival i is the story of civilization ake sane | e Ree 
\ DRINKS | pe 
writ small. You must define your borders, provide for your people, and Me } 


arc negotiate with neighboring city-states andconstantly migrating — | J | sumone 
populations. Here, a list of resources for optimal empire-building. a Lucky 13 Punch 





By Martin Cate of Smuggler’s Cove 


-BLANKET(S): Establishes the bound- Biss he ae SUNSCREEEN/HAT: 


SoS lop ea Cee ceca a both Me aS 2 oz Appleton Estate Reserve 
scree Dist fan rege te ee are aa aap Because it’ll be sunny. ~COOLER: Your horn of Teneraiae ans 
ee footprint and flag. Blanket(s) should plenty, and an important 36 op frach nie inice 

__ belarge enough to accommodate your SNACKS: Consider the decision to make early: 5 oneal epePAat Hilck 

: * party but not so expansive as to en- tongue; the various tastes W ARM CLOTHING: small ones are easy to B 0z1:1 ee sugar simple syrup 

a courage reseritment from neighboring should be taken into Because it'll also be carry, large ones can store (or more to taste) 

a colonies; choose bold colors and pat- account: sweet, salty, Ey, Peds more/serve as seating; R oeRRINT Ore hardinticor LiGlees 
wars terns/prints | that communicate » savory, Cheetos. Granola y wheels are a plus. D h Fee B Old E ae Bes 
~strengthandnobilitybutanessen- - —_—_ covers a lot of bases, but 3 a Tana manera cee 

- tially peaceable nature ifleftundis- ~§ =~ can get boring; avoid fish. 


Sie eared (wolf printsake agod): should Multiply as needed and add .25 oz water 


oe = also be durable and washable. 


per each drink. Mix all ingredients 
together and chill overnight. 











~ BOTTLE OPENER 
AND CORKSCREW 






Don't Drink The Water 


By Jupiter Olympus 
Morgan Schick from Trick Dog 
and Eric Quilty of East Bay Spice Co. 







Buy a 40 0z Mexican beer: any kind 
will do. 
Drink 22 oz of it. 












ADD TO BOTTLE: 
J oz Espolon Reposado Tequila 

30z Cynar 

3 oz lime juice 

3 0Z cinnamon simple syrup (2:1 water:- 
sugar, bring to boil, simmer, add cinna- 
mon sticks, and steep to taste) 

2 tbsp cocoa powder 
































Stir well. Recap, chill well, and enjoy. 
Roy McAvoy 
House Punch 
By Brian Felley 
FB of The Love Boat and formerly of Big 
4 1bt (750 ml) Wild Turkey 101 Bourbon 
11/2 bt (375 ml) sweet vermouth 
: Yo Lliter iced tea 
< ONES ee RS Atle tee Pee Ts : e etree 12 0z lemonade 
@ peace BARTERING: Bringacheap CHAIRS: Useful but creates a 50z apple cider vinegar 
ie bys. | pack of cigarettes, an extra social imbalance for the ee f 
st Pececaees 43 BSeie th a ttaanian chaired in your colony; raises : Sweeten to taste with whatever is 
é see lighter, surplus drugs, pene : paeeey eae 
eae airplane bottles of booze, unwieldy questions about “ei around the house (i.e. maple syrup, 
if a $34 IN CASH: tall boys; things to trade, zy ~ ideal design of epyertanent honey, sugar, agave, etc.). Put in water 
: : ; “Seems s about right peas pit ion ae away to optimize _wareR/ SODA x too heady fora festival; : bottle, shake, serve. 
AES See peers 2 ae ‘sf inter-colonial commerce and | | . . - probably better to just sit Rati Se ? : = SENT 
: oe ee general B00 nd times. See Be a the damn. ground. REN evr Bee, Seen ll 
Sea sani Saas MOSS Ue RS CN PNM TANS A eso Se ped SESE SH pe Big NLT AOE RCS BE USS CRE LUN) CES Osha OMS atS pROh AMMNCROUOMSSY 
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THE éth ANNUAL BAY AREA DINING EVENT 


‘DICKETS OIN 
SALE INOW! 
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PV )OCr ‘I SN 
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FAMILY HOUSE 
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HOB CELEBRITY MATCHING GAME 


It shall come as no surprise that 


instrument. But never mind all that. The goal 


people talented enough to be musicians playing _here is to develop your own brain matter witha 


on big stages also are good at other stuff, like 
acting. Some of them, it may surprise you to 


matching game. On the left are musicians play- 
ing this year’s festival. On the right are roles 


learn, started public life as actors. Somehow, af- _ they've played in film and on TV. Match the mu- 
ter all the quinoa-fueled Hollywood sex orgies, sician’s number to their roles (musicians may 
they still had enough brain mattertopickupan appearin multiple roles). 


1. CHRIS ISAAK, 


soulful, sensual crooner 
with a hell of a chin 











2. KATEY SAGAL, former 

backup singer for Bob 
Dylan, Tanya Tucker, and 
Bette Midler, now singing 
with The Forest Rangers, 
the blues-rock “house 

band” for FX series 

Sons of Anarchy 


U/ pe 
A, Hebert /invisi™ 


3. STEVE MARTIN, 
fast-fingered banjolero 
with the Steep Canyon 
Rangers featuring 
Edie Brickell 


4. STEVE EARLE, 
Grammy-winning, 
politically minded Texas 
singer-songwriter 
and author 





5. EUGENE HUTZ, wild, 
mustachioed frontman 
for Eastern-Euro-punk 

band Gogol Bordello 





Was “a wild 


and crazy guy" 


Played a one-eyed 
mutant in 
Futurama 


Tallest cast member 
of Married ... 
With Children 


(including hair) 
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Played one Amigo 


Played a wise 
Alcoholics Anonymous 
sponsor in HBO series 

The Wire 


Sang for a made-up 
charity in an episode 
of 30 Rock 


Played a version of 
himself in a Showtime 
comedy show bearing 

his name, 2001-2004 


Played Special Agent 
Chester Desmond in 
David Lynch's 
Twin Peaks: Fire Walk 
With Me 


Played the father of 
a reincarnation of the 
Buddha ... 
or was he???? 
(He was.) 


Guided Elijah Wood 
ona search for family 
history in the movie 
Everything 
Is Illuminated 


“Was born a poor 


black child” 
in The Jerk 
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HOW TQ DO 


HARDLY STRICTLY 





Younger sounds, bigger names, or just staying 
put: four ways to approach the massive music 


festival this weekend. 


You can’t just go into a festival with more than 80 acts on the 
lineup willy-nilly. You need a plan, a strategy, a set of reasonable goals. But given the 
sprawling stages, and the musical variety at hand, how should you do that with 
Hardly Strictly? Let us help. Here are four basic strategies for approaching the festi- 
val, each with three days’ worth of performers to catch. Whether you want to see 
young upstarts, big names, or Hardly Strictly regulars — or you simply want to 
maximize music while minimizing time spent wading through crowds — these 
agendas should help. By Ian S. Port, Brandon R. Reynolds, and Max Denike. 


THE BIG NAMES 


Hardly Strictly is free, so of course you want to 
see the most famous and/or worthwhile per- 
formers you can. Not all these artists are huge, 
but many are, and the rest deserve to be. 
FRIDAY 

BONNIE RAITT: Does Bonnie Raitt really need 
an introduction? Is there a more famous fe- 
male blues guitarist? Is there a more re- 
spected one? Are you really going to pretend 
that you won't enjoy hearing “Something to 
Talk About” live in Golden Gate Park? Do you 
not remember how great a singer Raitt is, 
too? Geez, why don't you just get out there al- 
ready? 5:45 p.m. on the Banjo Stage. 
CALEXICO: The city is in California, but the 
duo named for it is based in Tucson, where 
Joey Burns and John Convertino rope to- 
gether a panorama of influences - American 
folk, Ennio Morricone, Latin brass, and way 
more — into a music as diverse and lively as the 
Southwest itself. Atmospheric, evocative, and 
always surprising, Calexico certainly deserves 
its spot closing things out on Friday. 5:45 p.m. 
on the Arrow Stage. 

FATHER JOHN MISTY: You'd have to be crazy 
to quit the super-popular beardo-folk outfit 
Fleet Foxes in order to go solo, and J. Tillman 
is certainly crazy. But as Father John Misty, 
he's also shown himself to be possibly bril- 
liant. His 2012 solo debut, Fear Fun, is less 
Sappy and more compelling than most recent 
Fleet Foxes material, and Tillman himself is a 
quirky and unpredictable presence onstage 
and in interviews. He's right to want the spot- 
light for himself. 4:15 p.m. on the Arrow Stage. 
SATURDAY 

NICK LOWE: If you know nothing about Nick 
Lowe, know this: He's the British songwriting 
genius who wrote the 1979 power-pop smash 
“Cruel to Be Kind,” as well as Elvis Costello's 
hit “(What's So Funny ‘Bout) Peace, Love, and 
Understanding,” along with dozens of others. 
His songs are much more famous than he is, 
So trust us when we say you shouldn't need 
any more reason to go see him. 3:05 p.m. on 
the Towers of Gold Stage. 

NATALIE MAINES: Along with writing tons of 
hit songs, former Dixie Chick Natalie Maines 
deserves credit for sticking to her guns in the 
face of tremendous pressure from the coun- 
try music establishment. She spoke out 
against the Iraq war, was blacklisted from 
country radio, and went on to sell millions of 
records anyway. Her new album, the Ben 


Harper-produced Mother, leans more on 
rootsy rock than mainstream country. 5:45 
p.m. on the Star Stage. 

LOS LOBOS DISCONNECTED: The unplugged 
thing may seem at first off-putting to fans of 
Los Lobos, who maintain a Ouiji line direct to 
Buddy Holly and Richie Valens (count on their 
“La Bamba” cover to be way more satisfying 
than you might think) while still having a great 
big rock sound. The solid bet here is that by 
disconnecting, the more traditional strains of 
Mexican folk - that bright, quick, dancey sound 
- will rise up, and we will, too. 4:45 p.m. on the 
Towers of Gold Stage. 

SUNDAY 

GOGOL BORDELLO: A brilliant choice for a 
festival that caters to mutations of traditional 
music, Gogol Bordello is folk through the look- 
ing-glass - the looking-glass here being the 
lron Curtain. Swirling gypsy fiddle, march- 
ing-band bass drums wielded by lithe women, 
the near-chaos of New York punk cultivated 
by madman/frontman Eugene Hitz, it's that 
rarest of live music experience: visceral jump- 
around noise that still allows you to hear the 
complexity of a whole other world's folk tradi- 
tions. 5:50 p.m. on the Star Stage. 

BILLY BRAGG: Few figures combine the spirit 
of populist folk with the fury of punk rock like 
British singer-songwriter Billy Bragg. He's re- 
leased dozens of solo albums, many of them 
excellent, and won the prize of reworking a 
trove of unfinished Woodie Guthrie songs with 
Wilco for the landmark Mermaid Avenue al- 
bum. He's a vivid lyricist and a charming fellow 
to boot. 3:10 p.m. on the Towers of Gold Stage. 
CHRIS ISAAK: Well, it's Chris Isaak, whom your 
mom loved in a way that made you uncomfort- 
able when you were younger, and you thought 
there was no way you were ever gonna get It, 
the whole Chris Isaak thing, but by God he 
never did disappear from the cultural radar, he 
was always there, suggesting deeper things 
about your own dear saintly mother that you 
wouldn't ever quite accept, but knew that it 
Suggested a whole constellation of deeper 
things about people in general, which is that 
desire, often terrible, lives behind all the every- 
day things we present to the world, and when 
you get that, you get Chris Isaak, finally, you 
get “Wicked Game” and “Baby Did a Bad, Bad 
Thing" and “Somebody's Crying,” and you think 
how dangerous it is that they let this guy 
around the housewives of America in the first 
place. 4 p.m. on the Star Stage. 


YOUNGER 
AND ROWDIER 


You're not super into old-school bluegrass, 





but are in search of edgy lyrics, electric gui- 


tars, and performers who max out at twice 
your age. 

FRIDAY 

LOW: Twenty years into its career, Minnesota's 
Low remains as elusive as ever. Its music has 
been branded post-rock, slowcore, and 
straight-up indie-rock, but it doesn't easily 
submit to simplistic labeling. Expect gorgeous 
vocal harmonies, moments of pin-drop quiet 
escalating through crescendos of thundering 
drama, and incredible musicianship. Also, hu- 
morous and humble banter from the members 
themselves. 2:35 p.m. at the Arrow Stage. 
THE EVENS: lan MacKaye is best known for 
leading straight-edge punk legends Minor 
Threat and Fugazi, but the Evens is his some- 
what more relaxed duo with Amy Farina. 
MacKaye plays baritone guitar and Farina 
plays drums, they both sing, and the result is a 
quietly tense, negative-space-filled take on 
the rock duo. 3:20 p.m. on the Rooster Stage. 
FIRST AID KIT: If you're inclined to be skepti- 
cal of a twentysomething Swedish duo playing 
haunting, heartworn Americana, relax. First 
Aid Kit comes co-signed by Bright Eyes’ Conor 
Oberst and Mike Mogis, and deservedly so: The 
songs on its U.S. debut, The Lion's Roar, propel 


THE VETERANS 


You want a taste of the core group of Hardly 
Strictly performers. With these folks coming 
back year after year, you know they must be 
doing something right. 

FRIDAY 

THE FELICE BROTHERS: This is a young 
country/folk band from upstate New York that 
cut its teeth performing in the New York City 
subway. The Felice Brothers have played with 
Levon Helm and Dave Matthews Band, but 
their sensibility is rougher and their lyrics 


more modern than you might expect. 2:10 p.m. 


on the Rooster Stage. 

PETER ROWAN: Peter Rowan encapsulates 
everything Hardly Strictly is about: keeping a 
long-running American style of music - in this 
case bluegrass - vital. A major figure in the 
progressive bluegrass movement, Rowan has 
had a tremendous solo career, played with 
Jerry Garcia in the influential but short-lived 
Old & In the Way, and remains both a formida- 
ble guitarist and songwriter. Check out “Girl in 
the Velvet Blue Band” for a haunting tale set 
in San Francisco. 4:15 p.m. on the Banjo Stage. 
CONOR OBERST: Now in his fourth consecu- 
tive year of performing at Hardly Strictly, and 
his third year of curating his own stage, Conor 
Oberst might seem like an old hand. You 
should still see him: The warbling, vulnerable 
folk-punk voice of Nebraska pulls from his 
vast catalog with Bright Eyes and the Mystic 
Valley Band, and often plays some of the most 
nakedly emotional and vivid songs of the 
whole weekend. See our interview with him on 
Page 4. 5:45 p.m. on the Rooster Stage. 
SATURDAY 

THE FLATLANDERS: Anybody with a guitar 
and a head for rhymes can be a singer-song- 
writer, but to be a troubadour, you have to be 
prone to wanderings, both inner and outer, 
and be willing to carry some sadness. The 
Flatlanders - Joe Ely, Jimmy Dale Gilmore, and 
Butch Hancock - are troubadours, carrying 
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forward with an ache and tenderness that be- 
lies both the Soderberg sisters’ years and their 
homeland. 4:30 p.m. on the Rooster Stage. 
SATURDAY 

SONNY AND THE SUNSETS: Sonny Smith is 
like contemporary San Francisco's Jonathan 
Richman, a funny, fearlessly creative singer, 
songwriter, and visual artist whose songs veer 
from tear-in-beer country-western to 
straight-up rock ‘n’ roll, with lyrics about sci- 
ence-fictional romances, murderous skin 
cream, and the travails of life in East Oakland. 
11:40 a.m. on the Towers of Gold Stage. 

MARK LANEGAN: Lanegan was playing with 
Kurt Cobain before Cobain was Cobain. Co- 
founder of the Screaming Trees, he channels 
the darkness of familiar tropes - weird family, 
drug problems - into rock and out in stranger 
directions still. You may recognize Lanegan's 
whispered baritone from his work with Queens 
of the Stone Age, but his most interesting stuff 
is the solo work, as deep and lonesome a sound 
as you can hope to get - blues, really, which is 
where all rock musicians end up if they live 
long enough. 1:25 p.m. on the Rooster Stage. 
SALLIE FORD AND THE SOUND OUTSIDE: 
Approximately 74 percent of what makes a 
throwback rock outfit memorable is the sound 
of its vocalist, and by that standard, Sallie Ford 
has a bright future. Her voice can slide from 
low and seductive to high and stinging ina 
measure or less, and always wears a shred of 


the rhymes and the stories and all that, but 
the Lubbock-born band is also quintessential 
Texas country, the essence of moving through 
a big place and needing to tell of it. 5-35 p.m. 
on the Arrow Stage. 

PATTY GRIFFIN: Some people just have the 
voice, and pensive folk singer Patty Griffin is 
one of them. She's played Hardly Strictly every 
year since 2010, and when Robert Plant shows 
up, he usually gets her to sing with him. This 
year Griffin is billed on her own, but that im- 
peccable voice doesn't need any competition 
to shine. 4:05 p.m. on the Rooster Stage. 
HOLLER DOWN THE HOLLOW TRIBUTE: 
Hardly Strictly is known for the surprises that 
result when dozens of famous musicians con- 
verge on the same 49-square-mile city, and 
this set will be one of them. Ostensibly a trib- 
ute to the festival masters who've passed on, 
like Hasil Dickens, Doc Watson, and of course 
founder and benefactor Warren Hellman, 
there's really no telling what could happen 
here. But if you're a die-hard fan, you probably 
Shouldn't miss it. 2:45 p.m. on the Banjo 
Stage. 

SUNDAY 

BUDDY MILLER: A mainstay of this festival, 


THE WARREN 
METHOD 


Warren Hellman knew that with the massive 
crowds his free festival draws, bouncing 
from one stage to another isn't easy. That's 
why the late festival founder's advice was to 
simply pick one stage for each day, build 
your blanket empire in front of it, and hang 
out. Here's our choice for where to spend 
three full days this weekend. 

FRIDAY ARROW STAGE: Conor Oberst and 
friends on the Rooster stage are tough to 
pass up, but with Calexico, Father John Misty, 
and Low all playing the Arrow Stage, hanging 


vulnerability. Her band summons an energetic 
grit to match. 1:25 p.m. on the Porch Stage. 
SUNDAY 

ALLAH-LAHS: There's a brand of vintage rock 
'n’ roll that pretty much couldn't exist without 
the help of spring reverb from old Fender am- 
plifiers, and that's what the Allah-Las special- 
ize in. Their reliance on the damp, iconic echo 
effect is almost a crutch, but the pop tunes 
that result are so surfy and crisp that you 
can't help but let the L.A. quartet get away 
with it. 11:45 a.m. on the Towers of Gold Stage. 
THE DEVIL MAKES THREE: Ragtime, rocka- 
billy, bluegrass, blues, folk punk: No matter 
what you call it, the Devil Makes Three has 
honed its skills over the years into a lively, 
foot-tapping, dance-inducing acoustic band. 
The Santa Cruz trio is made up of guitarist Pete 
Bernhard, upright bassist Lucia Turino, and gui- 
tarist and tenor banjo player Cooper McBean. 
While their ode to Jack Daniels whiskey, “Old 
No. 7," remains a crowd favorite, keep your ears 
peeled for “Shades,” “Bangor Mash," and “Do 
Wrong Right.” 2:45 p.m. on the Arrow Stage. 
THE BROTHERS COMATOSE: One of San 
Francisco's best young folk-bluegrass bands, 
the Brothers Comatose are building a national 
name for themselves on the strength of songs 
that are alternately raw, rowdy, mournful, and 
Sweet. See our interview with the band on Page 
7. 125 p.m. on the Arrow Stage. 


Buddy Miller is a virtuosic guitarist who plays 
with Emmylou Harris and Steve Earle, a re- 
cord producer, and a much-lauded song- 
writer. He also has a habit of showing up on 
Stages all throughout the weekend of Hardly 
Strictly. 4:25 p.m. on the Rooster Stage. 
RALPH STANLEY AND THE CLINCH 
MOUNTAIN BOYS: If you've never seen a 
genuine old-school bluegrass band perform, 
you owe it to yourself to spend some time 
with 86-year-old Ralph Stanley and his family 
band. This is raw, energetic, intensely heart- 
felt music - they call it the “high and lone- 
some" style of bluegrass - and the 
banjo-slinging Dr. Stanley is a true pioneer of 
it. 4:25 p.m. on the Banjo Stage. 

EMMYLOU HARRIS: Perhaps no one is as 
closely identified with Hardly Strictly Blue- 
grass as Emmylou Harris, the Americana gi- 
ant who got her big break performing with 
Gram Parsons. Harris has been at Hardly 
Strictly since the very beginning, and yet her 
Sunday closing sets are still, for many, the 
main event of the weekend. But then, the 
smoothness and power of her voice is undi- 
minished, and at 66, she's still writing vital 
new songs. 5:45 p.m. on the Banjo Stage. 





out there is a sure bet for a great and varied 
afternoon of music. 

SATURDAY TOWERS OF GOLD STAGE: 
Reasonable minds can disagree, but we'd 
spend our Saturday with local weirdo Sonny 
and the Sunsets, fiery soul singer Bettye 
LaVette, songwriter par excellence Nick Lowe, 
and the veteran Latin rock band Los Lobos. 
SUNDAY STAR STAGE: Picking just one stage 
for all of Sunday is terribly painful, but if 
forced, we'd explore the youngish side of the 
lineup, catching Dry Branch Fire Squad, Nicki 
Bluhm and the Gramblers, Justin Townes Earle, 
local big-name Chris Isaak, and the fiery 
gypsy-punk outfit Gogol Bordello. 
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